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4. Ethnic Variety in The Caribbean

Sight: An Insight inTi-Jean anq f1:
Brothers

Vinay Blmg]e

The authentic separation of the Caribbean Islands has suggestions for the
social orders that have risen. The incidental method of the "revelation” of
the spot and the fierce way of occupation by the colonizing powers have
offered ascend to what a few researchers allude to as an indistinct
society. Except for the indigenous Indian populace which was to a great
extent quickly eliminated, the occupants of the Caribbean either
relocated or were coercively moved there. With this combination of
individuals of various races and strict convictions and with various
thought processes of being in the Caribbean, it was hard to make a
typical Caribbean ethos, particularly, given the major disparities made by
the foundation of bondage. The goal of this paper is to look at the
suggestions these recorded substances have on the Caribbean social
| framework and at last on its writing, especially with reference to the
::Wnsatlond] structures. The philosophy 1is to initially investigate the
I ntlal content — TiJean and his Brothers — and afterward have plan of

on Eto pertinent basic materials in an endeavour to further clarify
ing the matter. At last, it is discovered that these authentic

have offered ascend to the production of a plural society with
s existing one next to the other the

ﬂ gements of social esteem

H‘HIS Brothers is examined in this article Ao
(0 lcal backdrop of the performance center in the Caribbean

d to the nearness of different races in the territory
unrestncted act of their customs and
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recollections of their different mother SOCICties and {

\ : ; 1¢ e
white bosses to stifle singular contrasts was irrel Chdg,
: Cvant th
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An Ii{slght on Cultural Plurality;

hﬂﬂm}za ensed, the subject of Ti-Jean and His Brothers (1970)
- e tonventional cheat figure who uses his intrinsic sly to

three m"::'c DW(I The play depends on the legend of the duel bmvcctu
dean iy 8 hen and the Devil, Inside the universe of the fantasy, Ti

P Porrayed a4 4 Sweetheart, King and man in the moor. In the play :

. | .! e & mymim Ti“.’ o ; | . u]m m . _
N i Jean’s solid endurance 1mp West Indid
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formed that the play is around three young men who lived

I!}t z]:; ;:jra:;::m in degraded dcs‘atituli.un in a hotel on the edges of an
\ .achanted rimberland. We are likewise told about the young men’'s
i 't:h;i\-iduﬂ' endeavours 10 respond to the Devil's call. The Devil provokes
i ::u: voung men 1o make him feel outrage, sympathy or any sort of humgn

) fecl;ﬂfl_ for a reward, while their iabitlity to accomplish this end will
I prompt the young men's p-ﬂﬂﬂm g, | <

[ The Devil 18 depicted in magmficent terms. He has dead eyes, his skin
I is as white as a leper's. He is additionally the proprietor of half of the
k world and the seat of interest, shrewdness and annihilation. In the play,
0 he shows up in the pretence of the Papa Bois, the proprictor of the
Of smberland, white grower and colonialist. He has destroyed ruin on the
by whole world. He draws blacks into his estate, abuses, outmano€uvres
X lastly disposes of them. By doing this, the Devil keeps the blacks
I unending in servitude. The Devil likewise attempts 1o sustain the
d samelessness of the blacks as observed when he calls Gros-Jean
& everything with the exception of his genuine name. The suggestion here
d is that by forcing a name on a person of thing, one contorts that
’ ndividual's or thing's character to suit one's own motivation. This is all
1 piece of pilgrim mentally conditioning which Walcott distinguishes and
f fights in the play. The Prologue additionally embodies the essential
: characteristics of the three young men which illuminate their battle
: against the Devil. Gros-Jean, the oldest child is portrayed as being
, extremely inept in spite of his tremendous quality. He is loaded with his

atiectedne

ss and has limitless trust in himself. To him, physical quality 1s
the way to progress. Gros-Jean will not acknowledge his mom's
ccommendation, yet stupidly, later acknowledges the counsel of the
¢lderly person of the timberland whom he doesn't have the foggiest idea.
He overlooks his mom's directive that he ought to relate to different
wﬁfﬂw woods, i.e., the feathered creature, the frogs and the
WJM. and rather, acts discourteously and forcefully towards
G, equently, when he later needs their support, they desert him.
i . oMfdence in the quality of his arm is no counterpart for the
Gy Buile and the st prevails with regards to aggravating

i

10 1he point of outrage and dissatisfaction and afterward eats

iﬁ je iqs;ed as being just half as moronic as Gros-Jean,
=’ W m__f;_,ﬂ__._"fﬁb@_lmy-pmaibilities and his desire to ascend from
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Mi-Jean feels lhal
xperience with the Devil, he is ensured by his Choice g

listurbed.

The Bolom is an emblematic reference to those chro _-':
which distorted the personal satisfaction in the New World at
the gathering between the Old World and the New. The d1
New World proclaimed an open door for the Old Worll
begin once more. The New World held out a great dea

tecovery and symbolized something unadulterated and

case, this fantasy was debased by the real world. The

long turned into an expansion of the Old World and
vagemess and abuse which prompted subjugauo
the manor society. The West Indies can. all
Prematurely ended baby. As Walcott would -*
can offer life to the Bolom i.e, the new an F

i
;:esrlgated In the experience between th 3
vil. By making Gros-Jean and Ml—.lean q

{visor, gives a file to Mi-Jean's scholarly
orrible odds of outmanoeuvring the Devil.
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oth customary West Indian components and Europeafl
lities as the perfect type of. patrit?l‘ism since the Westl}ndia;s;uj:;lt
culture to the disregard of the other. Walcott y
.+ is detestable to him to state: "l wish we were English
dgponcs ﬂ:at l "1 wish we were African once more" that actually one
o r}(zrin the West Indies. To him, it 1s the obligation of the West
nﬁefis tﬂt:" Ohave his territory, tame and develop it .Iast]y Pr?dl.lces:
1ndlaﬂh‘n unique, for the West Indian "behind the entirety of his jobs
Sa?;]?a(:esghas the r‘];Jr':}l:iabillity of a rich, mim:l boggling and incorporﬁtef.l
«elf which 18 his by uprightness of his experience". In the play, the t re;:1
gistinct stages by which the Afro-Caribbean attempted to grapple Wlt.
his outcast and furthermore battle his white oppressoir are appeared. His
first reaction to mistreatment was brutal as observed 1n the slav? I:E:VOI'[S.
Next, the ex-slave endeavoured to beat the white -acfe by g.ammg ‘the
trappings of Western culture, basically through training. This reaction
was additionally counterproductive since it concentrated on the
impersonation of Western models and uncovered a basic absenc§ ‘of
certainty on the dark man's part. The third reaction was a mix of hostility
and lowliness. It likewise proclaimed the triumph of the "little” man, LG
the people who were the most maligned and under-evaluated individuals
from the general public. This structures some portion of Walcott's
progressive vision. For Walcott thus, the performance centre is the
safeguard of the "little" individuals as he sees theatre in the regular day
to day existence of the individuals: in neediness, sex, profanity and
}mrdShlP His Petfbrmance centre is in this way, that of exploited people
and washouts and one wherein old stories gave the centre of the
| iz ation as apparent in the play. Writing is commonly
mﬂWledged as the amusement and translation of life. It results from
dﬂmﬂnsﬁatmns of men in the public arena and is the result of
?c l‘dShes,newes and inconsistencies which make up the network.
Uﬂdlan :'3?!91191?:5131 craftsman tries to explain history and dispense
3 In a milieu where the historical backdrop of the
| :.;-_,:;;_J_;:{; been _;ﬂsscribed by subjugation, imperialism, removing
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gfﬂnmll‘mrs of Walcott's aim which is to show the social

hbean theatre. In the play, both customary West
- LUTO : k '

e33‘-“ﬁttn‘!cq:’:onems are melded. For example, while the
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"W&l‘. and the Papa Bois. He is too impressive and anple*{ )
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iﬂea fnfﬂﬁhe melody gets from old style Greek dramatizatiop | ik

: all in all depends on the mainstream conventional Weg :\;H{
faﬂtﬂéﬁ bf the duel between three young men and the Devil; g, 2
customary swindler figure who uses his natural clever to Dllll’mnnc -
‘ﬂlﬁDWﬁ T.he Devil in the play 1s a composite portrayal of the glay

Adversary to be overwhelmed by minor savage power or mimicry yet by
an amalg: ' atwn of a few reasonable procedures as Ti-Jean does

:_.‘_ A " 1 1 |
] ey i
] T # P
|I ..\.r [
o ™
1 bl Gl o -
" SF 4 e
- s . i
o g " 5 B8 L,
3 i L
- . I , B B
i , 1., o .
1 - " [
=) F AR N e
o, Y 3 i P
§1 4o = | s N o
hig e y oy f E B | o]
I_,r o - i
"
J s R [ 5
| b=
; g Ly =i - 1%
¥
¥ i

~ Bay, %W (Ed.). Introduction: Critics on Caribbean Literanre

.
=l .
e Al f e . Gl
it e A 7
R = Ay

~ ondon. George Allen and Unwin, 1978,

%Ema. ‘Oral Sources and the Creation of a social History of the

f-: ,,-..1,- ‘:I.'l;; D : an !
. ,,‘* - Jamaica Journal: Quarterly of the Institute of Jamaica. Vol

"I.
|T.I i

:) . | 5 -‘L |
| NOvember,; 1983,

]m Introduction, West Indian Poetry. Vol. 2. London: Evans

[
i [ i
S : v alp We o b ; 1
4 # o s ol M -;,"' Er- L
o L= i ¥ T
" =0 T | L }t [
i » - r R 1 e o
¥ ¥
R ) U a AS
1 = . .ll -
" = 5
. )l 3 i -
=

: t, 1970

S - An Interview with Derek Walcott, in Contemporary
S '.-:-.01 20, No.3, Summer, 1979.

'"';'éslr LaWrence “The Commonwealth as seen from ¢

E‘;mmonwealth Journal, Vol. XII No. 4, August, 1969.

ol '__“-fl;:'-;--! P, __j; E g&r A MOrmng at the Office. London: Hogarth Press,

ATi”ghfer Sun. London: Longman Group Ltd., 1979.
£ CaSta“’aY and Other Poems. London: Penguin

Scanned by TapScanner



